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30 STUDI A CORDE DOPPIE

progressivi dalla 1% alla 3% posizione
PER VIOLINO
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INCROCIAMENTO DELLE DITA | CROISEMENT DES DOIGTS | OROSSING THE FINGERS
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Molto staccato with the whole bow.

Adagio

) N

Y

(segue)

Holgm
1 d
1
v
N\
ﬂ—rﬂza-
‘y.f
1
===

30 Estudios en dobles cuerdas — E. Polo (p. 8/27)



9
STRISCIAMENTO CROMATICO ’ GLISSEMENT CHROMATIQUE | CHROMATIC GLIDING
DELLE DITA DES DoIGTS OF THE FINGERS

Tempo a1 BARCAROLA
Andante espressivo

) — A [r— [rm—— P— e Ba £ @

t D AT B  — \

D i A R — -
L+ | . I — — 4 o
T e - R

\_/ S~

)
E)
)
il

/
w ————) ! AK \ \ i [ ——
& S T = o %
) T VA < : : S
o) 1 Y — b,i,i < 4}»‘?}) ;
n - . " ————
f ~— N

B S i
; el T 1 i I s
- e S

b—— o #?-\I/ \_/ \ﬁ/{

30 Estudios en dobles cuerdas — E. Polo (p. 9/27)



Con tutto I’arco, staccato e decxso
Avec tout I’ archet, staccato et decidé,
With the whole bow, staccato and with marked rhythm
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